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This study highlights the role of architectural settings as sacred 

spaces in the ritual practices of the Bayan community in Lombok, 

Indonesia. The research focuses on three key rituals: Menggawe 

Menyunat, which signifies human relationships through the coming-

of-age ceremony for Bayan boys; Ngaji Makem Ngaturang Ula 

Kayang, representing human connection with nature as an 

expression of gratitude for agricultural bounty; and Maulid Adat, 

symbolizing human bonds with God during the commemoration of 

Prophet Muhammad's birth. Using a qualitative case study 

approach, the research integrates field observations, in-depth 

interviews, and literature analysis to reveal the function, hierarchy, 

and transformation of ritual spaces such as Masjid Kuno Bayan 

Beleq, traditional houses, and the sacred pathway Rurung Agung. 

The findings demonstrate that these architectural settings are not 

merely venues for rituals but embody the spiritual, cultural, and 

ecological symbolism of the Bayan community. This article 

contributes to the discourse on sacred architecture and the 

preservation of traditional culture amidst modern challenges. 
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Introduction 
 

Bayan village is located in North Lombok 

Regency, West Nusa Tenggara, and is renowned 

as one of the cultural centers of the Sasak ethnic 

group, rich in cultural and spiritual values (figure 

1). Bayan exhibits unique characteristics through 

its landscape, encompassing the Masjid Kuno 

Bayan Beleq, the traditional houses of East and 

West Bayan, and the sacred pathway Rurung 

Agung, all of which serve as spaces for the 

implementation of customary rituals. 

Customary rituals in Bayan represent the 

spiritual, social, and ecological expressions of its 

community. The main rituals can be categorized 

into three groups (I Wayan et al. 2012). First, 

individual transition rituals, such as Menggawe 

Menyunat, a ceremony marking significant life 

transitions. As part of Gawe Urip, this 

circumcision ritual involves the use of traditional 

spaces that reflect sacred values and community 

bonds. Second, ancestral and cosmic reverence 

rituals, exemplified by Ngaji Makem Ngaturang 

Ula Kayang, an annual occasion expressing 

gratitude for the harvest through pilgrimages to 
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ancestral graves. This ritual strengthens the 

community’s spiritual connections with ancestors 

while maintaining cosmic harmony. Third, 

religious rituals, including Maulid Adat, one of 

the largest, commemorating the birth of Prophet 

Muhammad. This ritual affirms faith while 

integrating local traditions with religious 

practices. In all these categories, architectural 

settings like Old Mosque Bayan Beleq and the 

sacred pathway Rurung Agung play essential roles 

as venues for rituals and as mediums for cultural 

preservation. These rituals reflect the 

relationships between humans and God, nature, 

and the social community. These traditions not 

only sustain customary practices but also 

reinforce the Bayan community's identity as part 

of Indonesia's cultural heritage. Bayan Village 

holds significant historical and cultural value, 

with Old Mosque Bayan Beleq as a key site. The 

mosque serves not only as a place of worship but 

also as a central venue for customary rituals, 

reflecting the integration of religious and local 

cultural values (Sucitra 2024). 

Currently, the implementation of rituals 

continues to utilize natural physical settings and 

is carried out as part of the daily customs of the 

Bayan community. The integration of traditional 

rituals and architectural settings is a significant 

study to explore, particularly within the context of 

cultural heritage preservation. The unification of 

religious values and local traditions serves as an 

essential example in cross-cultural architectural 

studies. In the context of globalization, cross-

cultural architecture has become increasingly 

relevant, enabling the fusion of traditional 

elements with modern innovations to create 

spatial and social harmony (Bonenberg 2016). 

The cross-cultural approach in architectural 

design can strengthen local cultural identities 

while promoting sustainability (Chen 2022). 

Furthermore, the concept of cultural hybridization 

in architecture has opened opportunities to 

establish new connections that enrich cultural 

values. Thus, the exploration of architectural 

settings within the tradition of Bayan rituals not 

only provides insights into local cultural 

preservation but also contributes to global 

discussions on cross-cultural architecture. This 

study focuses on integrating architectural 

elements such as Masjid Kuno Bayan Beleq and 

Kampu (traditional house complexes in Bayan) 

within ritual processes. The importance of this 

study lies in understanding how social and 

cultural values are reflected in the physical 

settings of space, which is a crucial aspect of 

cultural preservation. 

Most studies in Indonesia today primarily 

focus on either the aspects of tradition or 

architecture separately, without delving into the 

interaction between the two as an enriching unity. 

This creates a gap in understanding how 

traditional architecture supports the sustainability 

of rituals, despite the inseparable relationship 

between traditional house structures and ritual 

behavior patterns (Waterson 2009; Widodo 

2012). To address this gap, this study aims to 

comprehend the function and architectural 

settings in Bayan’s customary rituals, as well as 

their contribution to sacred architectural spaces 

and the preservation of traditional culture. By 

employing a qualitative case study approach, the 

research integrates direct observations of 

customary ritual route mapping and their physical 

settings, interviews with traditional leaders, and 

the examination of various historical documents. 

The result reveals the knowledge on maintaining 

the traditional influences in the middle of modern 

domination while improving the congruence of 

architecture and tradition. 

 

 
Figure 1. Location of Bayan village, North Lombok Regency, West Nusa Tenggara 
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Architectural settings in customary rituals 

The actualization and the importance of the 

cultural rituals are encouraged by the settings of 

the architecture. First, ritual practices like 

processions, community meeting, and 

worshipping are incorporated in the function of 

architectural settings. For example, tradition of 

Maulid Adat located in Masjid Kuno Bayan 

functions not only as a place for praying but also 

for religious activities (Roosandriantini and 

Meilan 2020). Second, the meaning of the ritual 

symbols is maintained by architectural settings 

(Hernanda 2024). Third, the cultural identity is 

upheld by the architectural shapes. The traditional 

architecture represents the cultural and social 

values (Yuuwono 2015). Forth, cultural identity is 

preserved by architectural settings. 

Theoretical framework in comprehending the 

correlation between modern and traditional 

architecture is identified by understanding cross-

cultural architecture. Cross-cultural architecture 

is crucial in modern era in fusing the traditional 

aspects of architecture into the current modern 

invention. Previous studies argue that cross-

cultural architectural approach uphold the 

tradition identity for the sustainable design and 

spaces (Bonenberg 2016; Chen 2022). For 

instance, Maulid Adat located in Masjid Kuno 

Bayan and kampu promotes the cultural identity 

through religious design. The architectural 

elements in the building provides function not 

only as a spatial design but also as an identity 

representing the existance of the rituals 

(Memmott and Davidson 2008; Krstić, Filipović, 

and Ristić Trajković 2024). 

Bayan building manifests the fusion of rituals 

within architecture, in which the architectural 

design expresses the processions of the rituals 

(Deapati 2009; Trisno, Antariksa, and Salura 

2016). The relationship between architecture and 

rituals in Bayan Maulid Adat ritual can be 

observed Nunang Pare and Slamet Gerantung as 

the processions. Umbul-umbul or the ceremonial 

banners and gendang gerantung corroborates the 

cultural identity and interactions of the 

community. 

 

Traditional architecture and sacred spaces 

The expression of spirituality and culture is 

revealed by the customary and ritual spaces 

relationship, in traditional architecture and sacred 

spaces context. The existance of sacred spaces 

upholds the expression of ritual practices (Deibl 

2020), meanwhile traditional architecture 

provides experiences through dimension of time 

for the ritual spaces (Ro 2015). Menggawe 

menyunat, maulid adat, and ngaji makem 

ngaturang ula kayang are main rituals conducted 

in Bayan Beleq, an old mosque as one of sacred 

spaces. The traditions are not merely performed 

as the memorization of anchestors and God, but 

also as a symbol of harmonious human 

connection through rituals, and so with the natural 

connection (de Wildt et al. 2019). 

The frameworks in comprehending sacred 

spaces functions are performed through 

theoretical approaches including spatial 

temporality (Lefebvre 1991), architectural 

symbolism (Eliade 1959), and social hierarchy in 

architectural design (Nas 1993). The elements of 

traditional architecture corroborate this 

framework that represent the spiritual and social 

identity (Susanti, Kusbiantoro, and Halim 2023). 

The customary spaces provide not only as a 

destination or as a mere building but also as a 

medium on maintaining the traditional influences 

in the middle of modern domination. Thus, Bayan 

community sustainability can be acquired through 

traditional architecture role by combining the 

approaches of spatial temporality and symbolism. 

 

 

Methods 
 

Qualitative approach of descriptive method in the 

form of case study is utilized in this research to 

unveil the relationship between Bayan traditional 

architecture and the community rituals. An in-

depth analysis of sacred spaces phenomenon as 

the setting of rituals like Menggawe Menyunat, 

Ngaji Makem Ngaturang Ula Kayang, and Maulid 

Adat is performed by this approach. The data are 

collected through reports, observation and in-

depth interviews. The reports are about the 

customary rituals. The observation is performed 

directly in Masjid Kuno Bayan Beleq and Rurung 

Agung sacred pathway. Meanwhile, the in-depth 

interviews are performed with the local leaders in 

revealing the functions and symbolism of these 

settings. The comprehensive interaction overview 

of the tradition execution and the customary 

spaces is provided by the data collection process 

(figure 2). 
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Figure 2. Schematic diagram of the study phases 

 

The collected data is evaluated using a 

thematic approach, focusing on three main 

elements: architectural elements, spatial 

hierarchy, and symbolism. The analysis of 

architectural elements involves observing forms, 

layouts, and physical features that support the 

sacred atmosphere of the rituals. Spatial hierarchy 

is analyzed to understand the division of space 

functions based on their social and spiritual 

values. Symbolism is interpreted through visual 

and ritual elements that reflect the community's 

connection with ancestors and the cosmos. This 

approach not only maps the functions of 

customary spaces but also clarifies their role in 

preserving cultural values amidst modern social 

changes. 

 

 

 

 

 

Customary cituals and cultural traditions of Bayan 

Village 

The customary rituals of the Bayan 

community play a vital role in sustaining cultural, 

spiritual, and social values that have been passed 

down through generations. Each ritual possesses 

unique characteristics, objectives, and symbolic 

meanings, representing the relationships between 

humans, ancestors, and the cosmos within the 

context of local traditions. This paper outlines the 

rituals of Menggawe Menyunat, Ngaji Makem 

Ngaturang Ula Kayang, and Maulid Adat, to 

understand the need for sacred spaces as the 

mediums for these rituals. The analysis of these 

ritual elements provides an in-depth perspective 

on the architectural settings’ role in supporting the 

traditions of the Bayan indigenous community. 

The following sections detail each of the rituals 

conducted: 

 

1.  Menggawe Menyunat ritual 

The Menggawe Menyunat ritual is a 

customary ceremony marking an individual's life 

transition, specifically the journey of boys into 

adulthood. The procession sequence is illustrated 

in Figure 3a. This ritual begins with preparations 

involving families and the surrounding 

community, such as preparing offerings and 

inviting traditional leaders. The main locations of 

this ritual are the traditional house, where initial 

preparations are conducted, and Masjid Kuno 

Bayan Beleq, which serves as the venue for 

prayers and symbolic processions. The sacred 

pathway Rurung Agung is used for the 

participants' procession to the mosque, 

symbolizing the spiritual journey from childhood 

to the responsibilities of adulthood (figure 3b). 

Symbolic elements in this ritual, such as the use 

of offerings and the rhythms of traditional music, 

reinforce its spiritual and social significance. 

 

 
(a) 

Research Background

• Traditional rituals and their roles in the Bayan community

• The relevance of sacred architecture, such as Masjid Kuno 
Bayan Beleq, the sacred pathway Rurung Agung, and 
traditional houses within the settlement of the Bayan 
community

Research problem and goals  

• Examining the role of traditional spaces in facilitating 
customary rituals

• Analyzing traditional architectural elements that play a role in 
cultural preservation.

Research Method

• A qualitative case study method with a descriptive approach.

• Data collection through observation of customary ritual routes 
and interviews

• Analysis of architectural elements, spatial hierarchy, and 
symbolism

Result and Discussion

• The relationship between traditional spaces and the 
preservation of cultural traditions in the Bayan community

• Identifying traditional architecture that creates sacred spaces 
supporting the sustainability of social and spiritual values
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(b) 

Figure 3. a. Sequence of the Menggawe Menyunat 

procession, b. Procession through Rurung Agung 

 

2.  Ngaji Makem Ngaturang Ula Kayang ritual 

The Ngaji Makem Ngaturang Ula Kayang 

ritual is a form of ancestral veneration performed 

through prayers and special offerings. The 

procession stages are depicted in figure 4a. Bayan 

Beleq old mosque and Ruru Agung sacred 

pathways as the sacred places connecting 

significant destinations are included in the rituals 

(figure 4b). In the rituals, the citizens assemble to 

provide offerings and prayers recital as the respect 

to the anchestors. The offerings and preparation 

are as the proof of architectural symbolism 

expressing the social harmony and spiritual 

values. The transformation of customary spaces 

through the placement of offerings and temporary 

ornaments creates a profound sacred atmosphere 

throughout the ritual. 

 

 
(a) 

 
(b) 

Figure 4. a. Sequence of the Ngaji Makem Ngaturang 

Ula Kayang procession, b. Procession to Masjid Kuno 

Bayan Beleq 

 

3.  Maulid Adat ritual 

The Maulid Adat ritual is a celebration 

commemorating the birth of Prophet Muhammad 

SAW in a manner unique to the Bayan 

community's traditional customs. The stages of 

the procession are depicted in Figure 5a. This 

ritual is conducted at Old Mosque Bayan Beleq, 

which serves as the central venue for activities, 

beginning with communal prayers and followed 

by cultural processions such as communal 

feasting (kenduri) and traditional art 

performances. The sacred pathway Rurung Agung 

functions as the main route for the procession of 

offerings and other ritual symbols, involving the 

participation of the entire community (figure 5b). 

Temporary elements such as decorating the 

mosque with white cloth (kain sinjang), penjor 

installation, (figure 5d and 5e) and preparing 

spaces for kenduri emphasize the festive 

atmosphere, while the mosque's interior itself 

becomes a primary symbol of the integration of 

religious and traditional cultural values (figure 5c) 

 

 
(a) 
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   (b)   (c) 

 
      (d)   (e) 
Figure 5. a. Sequence of the Maulid Adat procession, 

b. Procession with gamelan music and Praja Mulud, c. 

Ceremony inside Masjid Kuno Bayan Beleq, d. Sinjang 

Fabric inside Old Mosque Bayan Beleg, e. Penjor, 

temporary decoration at Old Mosque Bayan Beleg 

 
The ritual routes of the Bayan community 

encompass a sacred pathway known as Rurung 

Agung, which connects various key locations 

involved in traditional practices, such as 

traditional houses, Masjid Kuno Bayan Beleq, and 

other transit points. This pathway serves not only 

as a physical connector but also holds symbolic 

significance, representing the spiritual journey 

from the profane to the sacred (figure 6). The 

journey begins at traditional houses, such as 

Bayan Timur and Bayan Barat, where ritual 

preparations take place, including gathering 

participants and arranging offerings. The 

procession then passes through Karang Salah and 

Karang Bajo, functioning as transitional points 

and temporary stops before reaching the main 

ritual site. Masjid Kuno Bayan Beleq, located at 

the end of Rurung Agung, serves as the spiritual 

center of activity. Its strategic location and 

architectural design reflect its status as the most 

sacred space in the ritual. Along the journey 

through Rurung Agung, temporary decorations 

such as bamboo ornaments, lanterns, and 

offerings are placed along the route to enhance the 

spiritual atmosphere. The transformation of this 

pathway during the ritual not only creates an 

aesthetic experience but also symbolizes the 

continuity of traditional values within the spiritual 

and cultural context of the Bayan community. 

 

 
Figure 6. Mapping of ritual routes for Menggawe 

Menyunat, Ngaji Makem Ngaturang Ula Kayang, and 

Maulid Adat Bayan 

 

Architectural settings in Bayan's customary ritual 

traditions 

The architectural settings in the Bayan 

community's customary rituals include key spaces 

such as the traditional houses of Bayan Timur and 

Bayan Barat, Karang Salah, Karang Bajo, and 

Masjid Kuno Bayan Beleq. The traditional houses 

serve as initial preparation sites, where offerings 

are arranged, and ritual participants gather (figure 

7). 

 

 
Figure 7. Distribution of Kampu (traditional houses in 

Bayan) and Masjid Kuno Bayan Beleq 
 

Masjid Kuno Bayan Beleq serves as the 

central site for ritual ceremonies, embodying the 

integration of religious values with local 

traditions. The sacred pathway Rurung Agung 

connects ritual locations, creating continuity 

between customary spaces and spiritual activities.  
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The concept of Sasak traditional house 

architecture demonstrates that spatial orientation 

and sacred elements in traditional design reflect 

the relationship between humans and the cosmos 

(Wirata and Sueca 2014). This underscores the 

importance of traditional architecture as a 

physical representation of human culture with 

dimensions of function and meaning 

(Wardiningsih 2015). The transformation of 

spaces during the customary rituals involves 

decorative and temporary elements, such as 

offerings, ornaments, and temporary circulation 

systems, which elevate the atmosphere to a more 

sacred one. These elements not only enhance 

spiritual significance but also create transcendent 

experiences for ritual participants. 

 

Functions and hierarchy of spaces in Bayan's 

customary rituals 

The spatial functions in the Bayan 

community's traditional architecture reflect the 

specific roles of each space in supporting the 

execution of customary rituals. Traditional 

houses, such as Bayan Timur and Bayan Barat, 

serve as initial preparation venues where offerings 

are arranged and ritual participants gather. Masjid 

Kuno Bayan Beleq, as the spiritual center, 

becomes the primary site for prayers and ritual 

processions. These spaces are connected by Ruru 

Agung sacred pathway as the continuity of sacred 

activities and profane. The factors determining 

the spatial hierarchy are relative placement in the 

spatial organization, size, and shape. 

The sacredness level and each space role in the 

rituals determine the spatial hierarchy of Bayan’s 

traditional architecture. Masjid Kuno Bayan 

Beleq is known as the traditional architecture that 

possesses the highest level of sacredness 

compared to the traditional houses. It is due to the 

location of the mosque in Rurung Agung end, that 

the significant building is situated in the most 

important location.  Spatial hierarchy manifests 

social functions and symbolic values 

(Kustianingrum, Sonjaya, and Ginanjar 2013). It 

demonstrates the significance of hierarchy in 

corroborating the cultural traditions sustainabiliy 

(Riany et al. 2014). 

 

Spatial transformation and architectural 

symbolism 

Temporary modifications in architectural 

concepts in providing sacred atmosphere and 

upholding ritual practices are incorporated in 

spatial transformation in the process of executing 

the customary rituals of Bayan community. In 

reflecting the spatial symbolic meaning, 

decorative concepts as traditional fabrics, 

offerings, ornaments, and bamboo are frequently 

provided. Moreover, in guiding the participants 

through Rurung Agung sacred route ot the 

prominent locations as Masjid Kuno Bayan 

Beleq, temporary circulation systems like ritual 

processions pathways are constructed. 

The adaptation of customary architecture is 

also represented by the spatial transformation for 

the ritual dynamic needs. For example, sinjang 

cloth (the mosque inner roof covered by white 

fabric), a temporary ornament utilized in the 

rituals for increasing the aesthetic appeal and 

providing enermous symbolic meaning like 

human’s relationship, cosmos and anchestors 

Creating meaningful and flexible spaces are 

performed by using architectural elements 

reconstruction and fragmentation (Erdiono 2015). 

The harmony of the environment and customary 

spaces can be created by employing temporary 

elements in Bayan’s customary rituals. This 

situation is crucial in incorporating the cultural 

elements of spatial transformations in enhancing 

the tradition sustainability. 

An enermous relationship between cosmos, 

humans, and ancestors is represented by the 

architectural symbolism of Bayan community. 

Masjid Kuno Bayan Beleq, as the spiritual center, 

integrates symbolic elements such as spatial 

orientation facing the qibla, traditional ornaments, 

and the use of local materials that symbolize 

harmony with nature. Kampu, such as Bayan 

Timur and Bayan Barat, also carry strong 

symbolism, with designs reflecting the 

community's social and spiritual hierarchy. The 

symbolism in traditional architecture often 

originates from cosmology and local cultural 

values (Riany et al. 2014). Symbolic architecture 

in mosque buildings can represent both religious 

and aesthetic values. 

 

Rurung Agung pathway as a connector of sacred 

architectural settings in Bayan 

The sacred pathway Rurung Agung, which 

connects ritual sites, also holds symbolic 

significance. This pathway serves not only as a 

physical connector (figure 6) for various Bayan 

customary rituals but also as a symbol of the 

spiritual journey from the profane to the sacred 

realm. Temporary elements placed along the 

pathway enhance its symbolic meaning. 

Symbolism in architecture serves as a medium for 
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communicating cultural values (Adiyanto 2022). 

The interaction between tradition and 

modernization in the architecture of indigenous 

communities reflects efforts to preserve local 

cultural values. For the Bayan indigenous 

community, traditional elements such as spatial 

layout, distinctive ornaments, and the use of local 

materials are preserved. Ritual spaces within the 

Maulid Adat Bayan are designed to guide 

collective human movements in symbolic 

processions aligned with the concepts of ritual 

and spatial hierarchy (Jones 2016), 

simultaneously reflecting and reinforcing social 

hierarchy and spiritual harmony, which are 

central to the community's traditions. 

 

 

Conclusions 

 

The spatial settings in the architectural context of 

Bayan's customary rituals can be identified as 

follows: (1) The spatial settings of traditional 

houses (Bayan Timur, Bayan Barat, Karang 

Salah, Karang Bajo), Masjid Kuno Bayan Beleq, 

and the sacred pathway Rurung Agung serve as 

the venues for various stages of rituals; (2) The 

stages of ritual activities like meal and offering 

preparation with the fellow community and 

leaders are the function of kampu traditional 

houses. While, the centralized setting of the 

sacred rituals like ngaji makem ritual for the 

procession of mas doa and maulid adat ritual for 

the procession of praja mulud; (3) Rurung agung 

sacred patchway functions as the intercorrelating 

element, reflecting the enermous spiritual voyage. 

However, further research on instilling the 

elements of traditional architecture into the 

modern design is required in maintaining the 

cultural existance. The possible strategies applied 

can be performing more effective conservational 

resources, traditional architecture education, and 

collaborative movements of the community and 

the current architectural authority. 
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